AP English Literature and Composition
Mrs. Reed

Room 205

Course Description:  

This AP English Literature and Composition course is designed to engage students in the careful reading and close analysis of literature.  Students will deepen their understanding of the texts and the authors’ styles through analysis of structure, themes, figurative language, symbolism, imagery, and tone.  This course will enable students to demonstrate their achievement in college-level work by taking the Advanced Placement English Examination in Literature and Composition, administered by Educational Testing Service for the College Board in May.

Goals

This course has many reading and writing goals which coincide together.  For the purposes of the syllabus, these goals are listed separately:
Reading

· Both breadth and depth in reading will be necessary

· Works from various genres and periods will be studied

· Understand a text’s complexity and its richness 

· Analyze the meaning of a text finding relationships between form and content

· Understand and reflect on the social and historical value the text embodies

· Experience literature on critical and emotional levels

· Interpret literature based on multiple meanings, symbolism, and 

· Evaluate literature for its effectiveness and artistic achievement

· Draw conclusions and implications from literature

· Reflect on the themes of literature and their application to modern life

· Identify how non-fiction readings support the themes and genres of literature as well as how the rhetorical choices reflect the author’s purpose and style
Writing

· Write as a way to clarify, discover, and defend ideas

· Write using a variety of sentence structures and words reflecting denotative and connotative appropriateness
· Write for appropriate occasions, audiences, and purposes

· Write in several forms (narrative, expository, analytical, and argumentative essays) about a variety of subjects/based on readings representing a wide variety of prose styles and genres

· Demonstrate the writing process through several stages:  drafts, revisions, edits, peer edits, and conferences with the instructor

· Informal writing such as journals, style imitations, and collaborative writing will help students become more aware of the effective techniques and styles of writing

· Demonstrate research skills through the evaluation of primary and secondary sources and writing an argumentative essay which includes student’s analysis as well as a synthesis of ideas from outside sources.
Texts

Literature:  An Introduction to Reading and Writing, Edgar J. Roberts and H. Jacobs

Frankenstein by Mary Shelley

Hamlet by William Shakespeare

Macbeth by William Shakespeare

The Poisonwood Bible by Barbara Kingsolver

Rosencrantz and Guildenstern are Dead by Tom Stoppard

Pride and Prejudice by Jane Austen

Candide by Voltaire

Death of a Salesman by Arthur Miller

General Assignments and Requirements:

1.  AP requires much practice in writing about literature; consequently, we will be writing every week.  Many of the larger works will require and AP form which asks you to analyze the novel’s setting, characters, themes, etc. and also the style, structure, and rhetoric.  

2. Every five-six weeks, you will be required to read a novel a novel outside of class.  You will be working in literary circles (others students will read the same novel) where you discuss, analyze, and evaluate the novel.  You will have several research assignments which coincide with your outside reading.

3. Your major research paper will be a literary criticism of two texts which we have read during the year.  

4. Outside essays will be varied in scope, subject, and length.  All essays need to be typed (double spaced, 12 pt. font, Times New Roman).  No outside essays will be accepted late!

5. Individual and groups projects as well as Socratic seminars will comprise most of our in-class work.

6. Notebooks are essential!  You must keep your notes, annotated poems, and all journal assignments (dialectic and response) in your notebook.  Vocabulary (including literary elements) and grammar exercises will be an important part of the notebook as a reference section for your analysis of texts.  Also, your practice AP exams and notes should also comprise a section of the notebook. .  I will check these notebooks periodically.  

Grading System

90-100 = A

80-89 =B

70-79 = C

60-69=D

0-59.5 = F

Semester grades are determined by the following:


First Quarter = 40%


Second Quarter = 40%


Semester Exam = 20%
To determine each quarter grade, a point system will be used with a percentage weight for categories:
Notebook & Participation = 20%

Projects (includes literary circles) = 30%

Tests/Quizzes =20%

Writing Assignments = 30%
Course Outline:  (This is a tentative outline based on the College Board standards which may be modified by the instructor if deemed necessary).
Unit One:  To know or not to know?  Is the pursuit of knowledge worth the risks?
1. Review literary terminology, such as diction, syntax, allusion, symbolism, denouement, ambiguity, point of view, and figurative language using poetry from Emily Dickinson, Langston Hughes, Gary Snyder, and others.
2. Read and analyze “Me Talk Pretty One Day” by David Sedaris to examine how non-fiction uses structure and rhetoric to develop a non-fiction narrative.  Students will develop their own educational autobiography using a multi-media approach.

3. Student will read “Two Kinds” by Amy Tan and work on a dialectical journal outline the difference between the narrator and her mother for a close character analysis.  The title of the songs and the short story will be studied for symbolism.

4. Students will look for motifs in “Araby” by James Joyce and examine how motifs reflect the larger theme(s).  In turn this will lead to an understanding of author’s tone.

5. Close analysis of “The Rime of the Ancient Mariner” and a selection from Paradise Lost will allow students to pursue the theme of knowledge while analyzing how form and figurative language reflect meaning.
6. Students read Frankenstein emphasizing how the motifs lead to the theme(s), and how those themes reflect the cultural and historical attitudes present.   Several creative writing assignments will accompany the novel where students will write from various points of view.  A group multi-media project will include analytical and creative aspects which students will research and present in various media formats. Write a letter as one of the characters to Victor about his obsession with knowledge.
7. Students will read one outside novel every five- six weeks which will be discussed, analyze, evaluated, and assessed through AP forms and in class timed writing.  The choices will be limited as the students will be partaking in literary circles where three other students will read the same novel.  Students will meet once a week to discuss and evaluate their outside novel.  The idea to create a deeper understanding of the novel through peer interaction and evaluation.  Finally, students will write either an analytical essay using a critical approach for their novels or an argumentative essay discussing primarily the effectiveness of the novel as a particular genre or cultural representation.
Unit Two:  To Be or Not to Be?  “The mind is its own place and in itself can make a Heaven of Hell, a Hell of Heaven” –Milton
1. Reading a selection of short stories, including “A& P” by Updike, “Yellow Wallpaper” by Gilman, and “The Cask of Amontillado” by Poe focusing on the character’s psychological state throughout the text.
a. Examine how the structure of the text (including dialogue) reflects the character’s state of mind
2. A focused Reading of Macbeth
a. Freudian analysis of Macbeth as he progresses in the play
b. Comparison of Macbeth’s psyche to Lady Macbeth’s psyche
c. Socratic seminar evaluating the major character’s psyche and their affect on the events in the play.
d. In class timed writing using previous AP prompt about a character’s motivation and demise.
3. A focused reading of Hamlet
a. Use a Jungian psychological approach to evaluate Hamlet and his madness.
b. Compare Hamlet to Willy Loman in Death of Salesman

4. A focused reading and annotation of “The Love Song of J. Alfred Prufrock” by Eliot

a. Timed writing comparing the poetry of Shakespeare, Miller, and Eliot

Unit Three:  “Come you spirits that tend on mortal thoughts, Unsex me . . . ” –Shakespeare

 How do changes in gender equality affect our social and cultural worlds ?

1.  Read, explicate, annotate, and evaluate poetry from the following list:

a. “Rite of Passage” by Sharon Olds, “The Secretary Chant” by Marge Piercy, “Mirror” by Sylvia Plath, “I Am Mirror” by Claribel Alegria, “To His Coy Mistress” by Andrew Marvell, “To the Virgins to Make Much of Time” by Robert Herrick, “One’s-Self I Sing” and “I Sing the Body Electric” by Walt Whitman, “Crazy Jane Talks with the Bishop” by William Butler Yeats
2. Focused reading of select short stories will provide opportunity to concentrate on point of view:

a. “The Handsomest Drowned Man in the World” by Gabriel Garcia Marquez

b. “Chrysanthemums” by John Steinbeck

c. “I Stand Here Ironing” by Tillie Olsen

d. “A Jury of Her Peers” by Susan Glaspell
3.  Compare short story format and effectiveness with the Glaspell play Trifles
a. Examine how form and structure affect writing

4. Read “Sex, Lies, and Conversation” to examine a non-fiction approach to gender issues and how that relates to the characters in Macbeth, Hamlet, and Death of a Salesman.

Unit Four:  To become or not to become?  Should a person assimilate or acculturate with his/her new society?

1.  Focused reading of The Poisonwood Bible which includes annotations, dialectic journal, point of view exercises, character and symbol analysis.
a. Evaluate the novel as assimilation vs. acculturation for each character and as a whole.  Compare and contrast to Passage to India (read for an outside novel).

2. Read and analyze the non-fiction article “Yellow Woman and the Beauty of the Spirit” by Leslie Marmon Silko for a more modern example of assimulation/acculturation.
3. Study the poetry of culture and identity to examine the themes, symbols, and struggles of immigration and cultural identity:  “I, too” by Langston Hughes, “First Muse” by Julia Alvarez, “Mexicans Begin Jogging” by Gary Soto, “Sure You Can Ask Me a Personal Question” by Diane Burns, and others.
Unit Five:  To be funny or not to be funny?  “Comedy is an escape, not from truth, but from despair; a narrow escape into faith.” –Christopher Fly

1. Discuss and practice recognizing satire and parody by a close examination of The Rivals by Richard Sheridan.  
a. Trace comedy back to Aristotle, and examine his definition (Does it coincide with Sheridan’s?).
b. Write reaction/response papers to examine how satire reveals the social, political, and religious conflicts of the 18th Century in England.

2. Close reading of Rosencrantz and Guildenstern are Dead by Tom Stoppard

a. Compare and contrast The Rivals with Rosencrantz and Guildenstern are Dead.

3. Close reading of Candide and Rape of the Lock in order to discuss the rivaling viewpoints and reactions of one author to another, especially looking at their use of satire.

4. Close reading of Pride and Prejudice by Jane Austen

a. Use a character chart to analyze the perceptions and expectations of each character

b. How does Austen reveal her satire? 

5. Write essay synthesizing the use of satire in Austen, Voltaire, Pope, and Sheridan.  What is the purpose of each satire?  Is it Horatian or Juvenalian?  What are the author’s concerns with society? Which author uses satire most effectively?  

Novels for Literary Circles:  Choose one novel every 5-6 weeks  

The Stranger by Albert Camus

The Awakening by Kate Chopin

As I Lay Dying by William Faulkner

A Passage to India by E.M. Forster

A Prayer for Owen Meany by John Irving

Love in the Time of Cholera by Gabriel Garcia Marquez

The Picture of Dorian Gray by Oscar Wilde

Gulliver’s Travels by Jonathan Swift
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Acknowledgement of Expectations: If you have read and fully understand the information in the Course Expectations (which can be found on the class website), please sign below. If you have any questions at any time during the school year, please feel free to email the instructor (asreed@interact.ccsd.net), check out the class website (www.paloverde.org/reed) , or call the counselors’ office and arrange a parent conference.
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